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ne ol the most stimulating insights in recent Vasari scholarship is the obsernvation thin
Vasari's Lives, lirst published in 1550, is a Far less nonolithic text than has generally been
assumed.! Already Wolfggang Kaltab, in his extremely detailed book on the Lives published

posthumously in 1908, had pointed out that other writers contributed both o the artists’

bingraphies and (o the accompanying texts.? The present article, on the intoductory texis of
the Lives, aims to provide evidence (o suggest that the nation ol authorship in an undertaking
as colossal and inmovatory as Vasari's desery

some Murther consideration.! shall avgue that
one ol the prelaces was certainly written by more than one author, and that Vasai is not likely
Lo have been among these, and that all other introductory texts, with the exception of parts of
the technical introduction, contain evidencee to suggest that Vasari was not theiv author,
Giorgio Vasari (1511-7.4) completed his text with the help of a group ol Florentine men

of etters. Their contributions fundamenrally affected the scope, and the pereeption, of Vasari's

enterprise, and went well beyond what would today be referred 16 as editing.” Diflerent stages
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in the conceptualisation of the Lives bave lelt traces within the text. An carly statement veflect-
ing Vasari’s ambitions in compiling the biographies presents a chronological wrangement of
the artists, “secondo i tempi’, as the guiding principle of his work.® The assertion contrasts
with another, written in the light of insights probably arrived at during (he editorial process,
that the artists” lives are grouped together according to the artists” styles, rather than accord-
ing to their chronological sequence: ''ordine defle maniere lovo piti che del empo®.? This

adjustinent in the definition of the work’s content is symptomatic of the way in which the
assunptions embedded in Vasa i's biographies were rethought when the introductions were
written. The re-delinition does notappear to have vesulted in any revisions o the text of the

altered; it did, however, cast a

hiographies, nor can it be documented that their sequence wa
different light on what the biographies could he seen as achieving, In their published Jorm,
(hie Lives in their entirety give expression not only to Vasari's adimiraiion for the achievements
ol his lellow artists, but also to the litevary and caltural ambitions ol a group of letterati closely
associated with the Flarentine state,

Vasari's education in Arezzo and Florence® qualified him for the careers of courtier (he
Tad a basic grasp ol Latin} and artist, not for that of a man of leiters.? After the expulsion of
the Medici in 15247 he was foreed o seek employment as a painter, From the mid-i5yos he
designed picces of architecture, which were initially very modest.'? His more ambitious build-
ing projects post-date the publication of the Lives. Trom 1554 he worked as court artist in the
service of Cosimo 1 de' Medici in Florence, [or whom he ereated some of the most |)0\\'crl'ul

symbols of Medici rule, such as the interior decoration of the Palazzo Vecchio and the Ullizi.

Inspired by a conversation in Rome, as Vasari himsell recounts,!! he wrote the artis
biographies in a surprisingly short period, between autuimn 1546 and auttnm 1547, drawing

on notes—probably not systematic or comprehensive—which he had collectecd, i small number

ol earlier (exts, information pravided by his contemporaries, his memory and his imagination.
Ther

intended to commemorate and evaluate his fellow practitioners’ lives and works, the focus of

is no indication that doring this time Va

i wrote anything other thau the biographies;

the text was initially not a theoretical one, There is, farthermore, no strong evidence 10 suggest
that the lives were at this point meant to be subdivided into three sections.’ A fragment of a
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manuseript of 15.46/47 on which Vasari arranged artists by dates ol death* doces not, because
state, prove or disprove the plan of subdividing the text; what the sheet
s as crucial in the preparation

of its lragmentary
does document is a linear, chronological arvangement ol artis
of the Lives. Clearer evidence is provided by the observation that subdivisions ol the text are
not referred to in the biographies themsclves, nor in (he title or wext of the first preface.
References o subdivisions ol the text occur only in (he prefaces of the second and thivd
partst'—which were, as we shall see, written alter the texts of the artists’ lives had been hogely

completed. '3

Vasari was resident in Florence between autumn 1546 and autumn 15,7, the period ol
the writing of the bingraphics, and from March until awtimmn 15,49, a period when crucial
editorial decisions may have been taken. Most of the time between late November or December
1549 and carly Fehruary 1550 he is likely to have lived in Arezzo with his new wile, 'S and

printing progresscd rapidly without requiring his supervision.!? Vasari’s presence in Florence

during important periods of the work’s genesis, writing and editing, deprives us ol the
documentary evidence that his exchanges with his (riends and editors might otherwise have
generated. None the less, the letters thar were written allow us some conclusions. During his
periods of residence in and outside Florence between 1546 and 1548, matters relating to the
publication of the Lives were addressed in letters (o Vasari Jrom Paolo Giovio, Don Miniato
Pitti and Annibale Caro.™ When the Lives are again discussed in Va
early 1550 onwards, the sittatdon had fundamentally changed, Four distinguished men ol

s corvespondence (rom

letters, all ol whom held positions in Florentine state institnions, were now involved in proof-
¢ were leading members of the Florentine

reading, indexing and publishing the text. Thy
Acdduny, founded in 1540 as the Accademia degli Flumidi, which from 1542, re-named the
Accademia Fiorenting, controlled matters linguistic and literary in the [‘lmcnlmc stale, 1

i's undertaking is likely

By 1548/49 the political and propagandistic potential of Vi
to have become apparent, particularly in the light ol Cosimo de” Medici’s cfforts 1o promore
the Florentine state through culture—initially, predominanty literary culture, Vasari's texi,
in tracing the development of art from Cimabue and Giotto to the unsurpassed heighis ol

Micheluangelo's achievements, was suited to document or perpeniate the notion of Florentine
cultural superiority no less effectively than the Florentine Academy’s studies of Damte, Penarch

andt Boceaccio. In light of this considerable propagandistic scope, Vasari’s monumental collee-

tion ol artists® lives must have seemed deficient in literary terms, It was presimably tov this
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reason that his text was enriched with ambitious introductory texts, clearly intended (o give a

more polished literary form to the undertaking.

In a succession of distinct stages, the biographies were furnished with two tiers of prefaces,
three for sections of the text,? and one for the entite work. Thus Vasari's collection of lives
was made into one of the most influental hooks ever wiitten in Italy. In establishing a synthesis
of historiography in (he easily accessible form of biography, and of a wide-ranging theory of art
and art history presented in the prelaces, Vasari’s Lives has perhaps done move to guarantee
the presence of Tlorence in European thinking than any other publication,

At least initially the editorial work was tn the hands of three close [riends,?! all members
of the Academy. The historian and language theorist Pier Francesco Giambullart (1495-

7)22 had the overall editorial responsibility®® and acted as an intermediary between

publishing house and author. As we shall see, he also provided sections of one ol the prefaces,

Also involved were the language theorist Carlo Lenzoni (1501-51)2! and the historian,

polymath, translator and amateur architect Cosino Bartoli (15038~72).

5 Whereas Lenzoni's

input appears to have been limited (presumably he was involved in proofreading) 2 Bartoli
will emerge as Vasari's most prolific co-author. By Janwuy 1550 the historian Vincenzio
Borghini (1515-80), the director of the Ospedale degli Innocenti (Foundlings’ Hospital), 2
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can be shown to have had considerable importance. He advised Vasari on the postseript and
compiled extremely detailed indices.

Probably the first addition to Vasari’s collection ol biographies to be decided upon was
the first preface, written as an introduction o all of the lives (as distinet [vom the entive work) >
Its title, *Proemio defle vite', suggests that at this pointa subdivision of the biographies was not

yet planned, and the text of the preface nowhere alludes to any such subdivision. Numerous
indications in the text docwment that it was not writen by one single author, Furthermore, in
contrast (o any other part of the first edition of the Lives, several sections of the first preface
boast an abundance ol reference o classical texts which make Vasari’s authorship ol ad least
these sections of the preface ininsically unlikely,

A fivst seetion of the *Proemio delle vite™? cursorily refers o theories that the arts origi-
nated with the Tgyptians, Chaldz
point of painting and sculpture is the Lord’s Creation of (he world. For reasons which will e
addr

sans or Greeks, but then mainting that the ultimate starting

ced below this section can be ascribed 1o Cosimo Bartoli. The account of mankind's
carliest artistic practices presented in a second section of the preface® must have been written
by Giambullawi,

Giambullari in his I Gello of 1546 argues that (he Tuscan language derives [rom Eouscan
rather than from Latin, and that Etruscan sha
bases his argument mostly on (pseudo-Yhistorical and linguistic considerations, but he also

its origins with Hebrew and Avanaic. He

adduces sculpture and other Etruscan artefacts to support his claim that Etrascan cultuve is
closely connected with the early cultures ol the eastern Mediterrancan.® In his historical
model no less than in his interpretation of four statues found in Viterbo in the presence ol
Pope Alexander VI (he sees them as specilic historic characters, the Liruscan King ‘Lasio’, his
wile *Cibele’, his motlier ‘Ele[c]ira’ and his sister *Armonia’), ™ he follows Annius of Viterbo's

Institutiones Liruseae, found in 2 volume most famous for also containing Annius’s commen-
taries on Pseudo-Berosus's Antiguitates and other pscudo-antique texts forged by Annius*t
Even though he admits that the authenticity of Berosus is debatable, Giambullari diraws on
Annius’s texts throughout 2 Gello. What Berosus, the other texts and the commentaries
appeared to provide was an extremely detailed account of the carly Mediterrancan cultures,
establishing chronologies by counting both Irom the Creation of the world and (rom the
Flood onwards.

28, VI3B, 1, pp. 4

< (For the lowr prefaces see a49=8q; P, Simoncelli, La lingwa di Ao, Guillninme

above, 0, 3.)

2q. VBB, 11, pp. g

>, VBB, 1, pp. 4=,

- Hope (s in n. 1), p. 1o, sees Giambullind as the

Posted tra aecademici e fitminsciti fiorenting, Flovence 198 .
w8, Giambulhuai s inow 32), posq.
81 Commendenia frabis Aoweis Annii Vitobense
super opera diversoriwan aveforum deantiquitatibis
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Nothing suggests that Vasari carefully read lengthy ancient texts and Annius’s commen-
tary on pseuclo-antique sources in search ol the pieces of information required for the first
preface, such as statements about the Mesopotamian ruler Belus, son of Nimrod, who around

200 years after the Flood crected a statue that gave rise to idolatry.®® The text draws on
Diodorus Siculus¥? in a discussion of sculptures sct up by Semirmnis. The prefiace furthermore
claims that Mesopotamia influenced the Chaldacans. The Old Testament evidence adduced
in support of this theory of cultural ransmission is a relerence to Rachel's idols, in [act a short
excerpt from Polydore Vergil, ™ enriched with chronological information in the tradition of
Annius ol Viterbo: Rachel fled Mesopotamia 150 years alter Semivamis had evected her statues
in Babylon.™ The contention that the Egyptians likewise produced paintings and sculptures
is supported with Diodorus’s deseription of the tomb of Osymandyas™ and diverse Old
Testament relerences.

Given that Giambullari had addressed Mesopotamian and other early culuwres in [l Gello,
it scemns to me the most economical assumption that rather than handing scattered references
o obscure sources o Vasari or one ol his fellow editors, he should be seen us the sole author

ol this section of the text.

lor the period hetore the Flood the author of the second section of the preface does
not have precise information, but points to the likely existence of all sorts of artistic practices.!
The first sentence of the third section, ' therefore, doces not [ully reflect what had gone before
en before the Flood 10 make statues

\vhcn iLasserts: “Thus human pride leamed [rom things
—suggresting that the sentence is someanc else’s; in fact, this section, briefly addressing

Ih(, Greek theory of the origin of the arts, is at odds with the historical theory of Giambullavi,
who in I Geflo not only disqualifies Greek historiography as mendacious!! but specifically
objects o the Greeks' claims of being the originators of enbaural achievements.* The third
section traces sculpture from the Ethiopians to the Egyptians and then to the Greeks, who had
perlected both seulpture and painting by the time of Homer. Incorporating acknowledged
excerpts from Diodorus, Pliny and Lucian and partly based on Polydore Vergil, it then
provides an account of Greek art. Since parts of the discussion contrast with Giambullaii’s
and 1o reference is made to the Creation, neither Giambullari nor Bartoli

interests and belic
is likely 1o have written this part of the pretace. I see no clear indications regarding (he author-

ship of this third account of the origin of the arts.

36, A possible somce of this contention is Annius 44 VBB, 11, p. 6 :, dunque, vedute innanzi
of Viterho (s inw g), sigs [Riv=RvT), who in wan al Diluvio, Ta mpul)).\ deggli vomini wovd il modo i
addaces Lactantias, Epitome Tustitutionam divinayiom, Lue le stame ...

<, in support ol his somewhat dilfevent claim 4o Giambulkwd (as in n. ge), p. 38 .. i quegli
that »d by Ninus 1o his father Belus, his che per acquistar’ gloria, et riputatione alle cose

main author of this preface, assuming that somenne foqreentivm ..., Rome L1g8; Tor the stiues see ahome
else provided the information on medieval archi- all sigs it and [divy [; on Aunins's repened references
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o P F Giambuallai, A Gr/lu, Flovence 15,6, pp. Stephens, llumm Chaldacus: Counterfeit and Fietiv
17=10, 24, L 35 13 See B N Tigersiedy, ‘loannes Editors of the ixteenth Century’, Phud). thesis,
Annius and Graecia mendax’, in Clmurul, Mediveval und Comnell University 1979, pp. 157-30: R Weiss, “An
Renaisvance Studies in Honor of Berthold Lonis Ulhnen, Unknown Epigraphic Tract by Amnius of Viteibo', in

ed. C. Henderson, 2 vols, Rome 164, 11, pp. 2g4-310; Ttatian Studies presented to KR Vincent, ed. Co Pl Brancd

mother Juno ind his gramdmother Rhea were the canse
ol'idolatry,

w7, Diodarus Siculus, Bibliotera Mstovica, 1.8.7;

48. Palydorve Vergil, De inventmibus verum libri tres,
u, ch. in the edition Swisbowg 1509 (ol XLITY
Rubin in . H), 2. 16y, already pointed oul tha
PPolydore Vergil is among the sources employed in this
preface,

anno guasto le historie del mondo ... come ncl
primes aceenmi | utio, dicendo, Questo male & nato
da’ Grecis T legigereza de’quali, ovada et copiosa nel
dire, non si puo credere appena quinte nebbie di
bugeie, habibia eccitae.” He quotes, [reely and out ol
context, Laciantins, Divinae institwtiones, 1.15. CLL the
literature given in n. g2 above.

Ginmbullui (as in n, g2), p. 48
quali vogliona essere stati sempre il quinio elemento,

i Giedd, i

G, Cipriani, It mito vtinseo nel vinascimento finentine,
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sramen”™ di Tivenze inoan waeaells di Giambactista
Gelli*, Ayehivio stovico itedinnn, cxxxvin, 1980, pp.

ctal, Canbridge 1962, pp. 101=20, esp. 1oy, See io
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A tourth section ¥ construes the early history of the arts in a way distincy different from
seetions two and three, It opens with the statement thar the originator of the visaal s is not
known, and a different vonliguration of peapley is brought into the discussion, in a semence
thiat presents itsell i o summary ol what hael gone belore, ™ Here, the Chialdacans, Echiopians

and Greeks are adduced; as in (he first section, however, the velerence to Ethiopians and

Greeks presents itsell as a summary of literary opinions that do not necessarily deserve
credence.® The text then moves on 1o suggest that the arts may have originated among the
Tuseans; but all such theories are character

sed as doubtful8 Finally, the discussion explicitly
veturns to the suggestion made in 1he fivst section that the world itsell is the ultimate source
of the arts.?! Such circimspection in handling historical data conforms with the histovical
method of Cosimo Bartoli, There cannot be any doubt that Bartoli knew the theories ol Annius
of Viterbo, at least second-hand, for example through Giambulla
doubt that he treated such theories, when he did so at all, with great cantion. The clearest

there can likewise be no

nstance of u line of argument written by Bartoli showing some similavity with Annius’s histori-

cal model is found in one of his Academy lectures, published in 15 7: this pa

e, howe

b I

also reveals the care with which he distinguishes between beliel and ascertainable Giet, and his
lack of interest in 1he chronologies devised by Annius and adopted by Giambulla

One believes that the Chaldacans were the First inhabitans of the world ... But leaving asicde what is
being helieved, that we know for certain, that alter the Flood they were the first who lived in thin
place, [and] then the Tuscans, the Hebrews, the Egyptians, the Phoenicians, lastly the Greeks, anc
then the Romans originated from them.52

The passage on the contribution of the Tuscans further supports Bartoli’s anthorship ol
the fourth scction. To provide evidence for the claim that sculpuire was invented by the
“Tuscans a passage in Leon Battista Alberti’s De ye aedificatoria is adduced, a text ol which Bartoli
published his tanslation in 1550.% Two of the examples of Tuscan works mentioned in this
section of the preface do not appear in Giambullari's /£ Gello, the wom of Porsenna in Chiusi
and Aretine vases in red and black, Even a reference 1o the statues found in Viterbo, which
are discussed in # Gello, ' supports an attribution of the fourth section to Bartoli; characteristi-
ts that it is unknown

cally, the author here considers these figures ‘extremely old’, but as
when they were made.

' This statement revealingly contrasts with Giambullari's interpretation

A7 VOB, 11, pp. g1

48, VBB, 11, p. g

40. VIS, 11, po g: *Ma con tunto chie la nobild di
questa arte fusse cosi in pregio, ¢ non si sa perd ancora
per cero chile desse il primo principio, perché, come
i osi e di sopra 1agionato, ella si vede antichissima
ne' Caldei, certi la dinno alli
medesimi awibuiscona,

50. VIB, 11, p. 11z ‘. e unrichiti delle cose nostre
come de’” Gieci e delli Bjopi ¢ de’ Caldei sono pari-
menie dubbic, ¢ per il pitt bisogna fondare il gindizio
di tali cose su le conicuure ..

s, Ihid.: opritio dissi il principio di guesie
matina e Pz o modello
Fabrica del mondo ...*

5. Lettioni d'Academici fioventini sopra Dunte. Libro

primo, Flovence 1547, pp. G9-81, csp. pp. 73-7.4 ‘1

next note

Wiopi, eLi Greei a se

Luss:

Caldei sioerede che fussino i primi habiteari del
mondo ... Ma lasciando star da parie quel che si crede,
questo sappiano noi di cero che doppa il diluvia essi
fuvono i primi che habitmono (sic) in quel Tuogo, da
quali poi hebbera origine i toseani, gli hebrei, pli eiii,
i Tenicii, ultinmente i greei, ¢t poi i Romani” Also
quoted and discussed by CAlessandro G in ne g2),
203 [,

VB, 11, p. g; Lean Bawista Albentd, L'ovehitettuia,
. Cosimo Batoli, Florenee 1550, p.262; this
soaelerred o by Giambuld (s inn, g2).0p. 35,

54 See . gy ahove,

55. VBB, 11, p. 1oy for a compacable expression ot
doubt that vhiniue certainty can be achieved vegading
matters of chronology see 1the preface ol the entive
work, most of which I likewise aseribe 10 Bunoli (see
below); VISR, 1, paa g,
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of the same figures in I Gello, where, based on Annius, they are seen as historical, and (hus
datable, individuals. Giambullari understood the statues as contemporary with the sitters;
‘Cihele' was shown at the age of filteen, and ‘Tusio” was represented as trivnpliant King,
having been acelyimed as raler at the age of thirty-eight % In his discussion of Tusean ki
Giznbullari provides sulficient dates o allow his veader 1o ealeulate that Tasio 1

igned from
2414 10 2463 after the Creation of (he world.? Thus Giambullari's argument suggests that
the statues date [rom shortly alter the year 2413 after the Creation, By contrast, the discussion
of the statues in the Lives displays no such commitment to a precise chronology; instead, it is
comparable to the contention repeatedly found in sections here ascribed to Bartoli, that the

earliest history of the arts is shrouded in uncertainty.

Both the first and the fourth sections insist that the search for the human originators
ol the arts is not only dangerous but also ultimately unnecessary; this close relation between
the two sections, and the repeated references in one to the other, show that they were written
by the same author, who, as T think, was Bartoli,

The text of the fourth section then moves on to what is characterised as firtner ground,
the relatively more recent history of the arts from the perfection reached in antiquity to their
downfall and final restoration. Some of the historical model here presented corresponds with
the main featares of Ghiberti’s account in his Commentarii, one of the principal sources of
Vasari’s biographies,® of which Bartoli owned a copy.® Both Ghiberti and the author of this
section of the preface agree that Chuistianity and its fight against heresy was a main reason for
the downfall of ancient art; both agree that the Greeks weve important mediator's; for Ghibert,
they fecbly gave a new beginning to the art of painting; for the author of this section, they
brought painting to Ttaly. Both use the term ‘rozzo’ (unrefined) to characterise the Greeks'
achicvements. Lastly, both agree that painting began (o flourish again in Tuscany. Ghiberti’s
short text, however, is much expanded in the preface, and there

‘e changes in emphasis; for
example, the preface attaches great importance to the incursions of the barbarians, not
commented upon by Ghiberti. Furthermore, the use of the notion of rebirds, employed a few
years earlier by Giovio in the context of literary history,®! sets this passage apart [rom Ghiberti’s
historiographic model.

Itis very likely that Giambullari provided the text of the Gfth section %2 which contains
some perfunclory comments on Roman art but provides an extremely detailed account of
the loss ol ancient art during the migration period. Giambullari is the author of a history of the
early Middle Ages from 800 1o 913, published sixteen years afier the Lives® his authorship
would account for cominents on Visigoth and Vandal incursions and (he kings involved,
detailed information that is ol interest to the historian rather than the historian of art. ‘This

The tvo texts are not
close enough linguistically 10 allow an assessment of

5, G

mbullai (as inon. 32), p.ogy.
57 Lhicl., . -

58. VB, n, p.oay. whether the author of this section used Bartoli's (stil)
50, Lvewzo Ghibertis Denh iten (1 Commeniarii), extant) oranother manuseript of Ghiberti's wexi,
ed, [, von Schlosser, 2 vols, Berlin 1g12, 1, p. 35; on G, Klagin veris clyorum virorum imaginibus apposita,
Vasari's use of Ghiberti's text see Kallab (as in n. 2), Venice 1540, p. 7; in the fife of Boee iiovio speaks

lierae ladi see Hope (asinna 1), pon.

pp. 151=537 (withaut references 1o the preface), and
Rubin (as in n. 8), pp. 171=7: on the cwvency of . VBU, i, pp. 18-21.
developmental models in Floventine art literaune see iy, P FL Giambullari, Histovia dell'Enropa, ed. C,
Kallaly, p. 408 Wartoli, Venice 1566,
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section ends with a narration of (he sacks of Rome by Totila and Constans 11, Emperor af
Constantinople.

The sections we have discussed, making up the major part ol the first preface, suggest
that two of the editors provided rexts which nobody saw the need o rework so as o elimime
discontinuities and conuradictions. The fact thac such inconsistencies are rare in the rest ol
this preface, and in fhe prefaces written later, may indicate that these texts are based on
collaboralion 1o a les

I extenlt,

The Iast substantial seetion of the first preface comments on medieval art™ In statements
aboutarchitecure and irs shorwomings, the west employs theoretical terms such as “ordine’,
‘misura’ ane agione’ ¥ pointing o Bartoli, an expert inanehitectural werminolagy, The
preface proceeds w diseiss the huildings ‘called German’; not nktking any distinction bewween
the styles Lloday called Romanesgue and Gothic, it characterises the cathedrals of Pisa and

Milan as built in the same style.% Ihat Bartoli provided this, and a similar discussion in the
sceond preface, is suggested also by the wording, which is comparable Lo that found in Bartoli’s
Ragionamenti aecademici, published iu 1565 but written hetween 1550 and 1552.67 The com-
ments on architecture are lollowedl by a discussion of the ‘Greck manner’ in painting, mosiic
and seulpture. The first preface ends with the notion ol rebirth (rinaseita), which is analysed in
terms of the life cycle of humankind, birth, growth, ageing and death, ind with an expression
ol the hope that the Lives may contribute to the longevity of the arts™

Our discussion ol the first preface has suggested several conclusions. This text canmot
lrave been written Detore Vasari had contact with Giambullari and Bartoli; much of it cannot
have been written by Vasari, some of'it cannot have been wriden by Giambullari, and some of
iteannot have heen written by Bartoli, Vasari points owt that writing was not his principal skilf,"
and he appears to have been happy to leave to others the writing of the first preface, which

displays both literary ambition and knowledge of a range not casily accessible to himsell.

‘The preface of the entire work, placed belore the first preface,”™ was written after the
fatter since it refers o its content.?’ Much of the preface of the entive work is taken up by the
faragone debate,™ characterised by a clarity of structure and exposition that is entirely nnlike
a letter on this subject which Vasari had sent (o Benedetto Varchi on 12 Februay 15477

61, VBR, 1, PPs 21-50. G7-6i8%; on the technical inwroduction see helow) differs
liz. CLon 11 below, from the passages in the lirst preface and e preface
6. VI3, 1, PP ol the second part in providing an extremely pereeptive
Gz, VI, 11, Pt i cellficnvain coxit chie per description ol the style ‘one calls Gemum' inerms of

or

ine o per mi welinni® disegnn né ragion whiat is taday called Gothie architectare, vevealing tu
aleum” Conp; ol pwelace, VMY, 1, p, oz this term did not imply a swylistic distinetion between
non v & cosa ehe abbin ord Gattezen buona C. the styles now referved 1o as Romanesque and Gotliic,
Baioli, Ragionananti acrademici .. sopresseleani i 68, On o last sentence appirenty added o this
diffieiti di Deesste, Can alewne inventioni of signifienti, o i a later stagge see nin, 7 above and 108 below,
trvola di pine cose natabili, Venice 1567 (for the dating of ¢, for example, the dedication, VBB, 1, p. 32
this text see G. Davis, ‘Gosimo Bartoli and the Portal one, la quale ¢ stua non di pro-
ol Sam"Apalloniy by Michekngelo®, Mitteilingen des
Kumsthisturisehen bistintes in Flwene. wix, s pp-
alyy—st3, e ph 20i6), fol, uv i
veeehin Podlesen, ches v © paecento anni adictn VBB, 1 pp. b -2

senza ordine o e cumi chie buona lusse Foran ly aceessible edition see P, Barocehi,
=S A Turther diseassion of medi wrehitecure in Seritti d'mte del Cingureernto, 5 vols, Mikoe aned Naples
the rechnical introduction on iehiteenie VBB, 1, pp. TO71=T77: 1 PP- 0490

Ppara mia inte
i lode come serittore, ma, come antefice.,.."
L VBB, 1, pp. =y

CVBR L paag,

“enuetla manie
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in both versions, take up Pliny's
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i fuachi che s ipinginan, [la] lmpidesz dellacguer mache di egnmi di guesic are
Fuin olue gimo mhna vivente di colore alla FSOVBB, 0, 26t Ta sealtuea ¢ B pitto per il
e de’ pesei, e ovivi vivi le piume degli uevegli vero sono sonrelle, nate di un padre, che ¢ il disegno .
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stiliati e Tnsnd, ehe pin vivi ehe L ovivesza somipliano?’ Venice 1360, dedication, sig, #ot ido L histaria
70 VBB, pp.eg—2 g Alleranmo oluadi cin che Ta W memotia di indiniti segren’s and Banoli's dedi-
pitt non scia clemento aleuno che non sia amato adion in Giambulkui's Hivoria deltEnropa Gis in o,
caipiena dime ke eccellensie che la oo ha diato Gy, sige <2 sserivendo allngad, ¢ faui pio cliari, et
loro, dando L siscuee o e sue tenebre alla aia con palesi gli aseosi sensi, et segreti che negli seritd, o di
e Teosite varietit et impressioni, ot empiendoli Avistotile, o deghi aliv Autori Antichi si wruovano..°
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technical introduction) and the *history of the artists' (.. the lives), he will discuss the dispute

regarding the primacy of painting or sculpture.8? It thus

ms reasonable o conclude that it

was Bartoli who gave (he discussion of the paragone in the Lives its polished form and conceptual

completeness.

Bartoli's contribution inclucles comments on the place of the (extin the Lives, Occasion-
ally he speaks in the first person singular on behalf of Vasari, only rarely giving away the
artificiality of his rhetorical strategics: once he refers to the task of writing the Lives as still
ahead of him, even though shortly hefore he had alluded to the content of individual

biographies.h!

If the paragone discussion was writlen by Bartoli, as I think it was, then the reference in its
opening passage Lo the technical introduction (which follows just alter this section), ¥ and
its excursus on pictorial techniques, are the first indications that Bartoli was involved in the
writing ol the technical inwroduction as well. The word ‘secret also occurs in a passage at
the end of the paragone text,Y clearly written as an opening statement to the technical intro-

duction although scparated from it by short general reflections on history and vocabulary.ts A

comment that history is the true guide and mistress ol owr actions is similar to statements

found in other works written by Bartoli.# Both Bartoli#? and Lenzoni® expressed concern

with the vocabulary appropriate for individual arts, and a statement about terminology in the

Lives® may well be cue to the former.

Whereas Vasari had no expertise in technical writing, and at the time of writing the Lives

still largely facked experience in the practice ol architecture, Bartoli was eminently suited

to the challenge presented by the technical introduction. Active as an amatewr architect, he

had crected a small palace for Bishop Giovanni Battista Ricasoli in Florence; and he had

translated Alberti's treatise. Bartoli's Ragionamenti accademici provide turther evidence ol his

H0, VDB, 1, p. 112 ... prima che io venga o’ segreti di
quelle [arti] o alla istoria delli artetici, mi par giusto
toccare in parte una disputa ..." For [urther instances
where the use of the word ‘secret’ points to Bartoli's
authorship see below.

81, VBB, 1, pp. <6, 28.

H2. VBB, 1, p. 11; see above, . 8o.

8y. VBB, 1, pp. 15-16.

8.4, VBI, 1, p. 28.

85. VBB, 1, p. 2.

86, Ibid.: "o fa storia, vera guida e macestra delle
nostre azziond, ..." Bartoli discusses the notion that
history is the mistress ol lile in La Vita di Federiga Borba-
russa, Dmperator Romaeno, Florence 1554, sig. Aiiin and
in his Disconi historici universali (as in n. 79), sig, 42v
(‘i macstra di essa viw'), On this saying, which goes
back 1o Cieero, De oratore, 11.0.36, see R. Kosclleck,
‘Historie Magistra Vitaz, Uber die Anflésung des Topos
im [lorizont neuzeitlich bewegrer Geschichte’, in
Vergangene Zukunfl, Zur Semantik geschichilicher Zeiten,
Frankfurtam Main 1979, pp. 48-66 (1 thank Elizabeth
McGrath forthis reference).

8&7. Bartoli, Ragionamenti accademici (as in n. 67), lol,
‘... perdonaiemi prima se voi sentissi che io mi

1A

servisse di alcuna voce o nome, non cosi ricevuti dallo
uso comune della lingua nosira, ancor che giusto il
mio potere, i ne userd pochi, et solamente quegli che
hoggidi, usano continovamente i vostri Medici ...’

88, [n a portion of Lenzoni’s n difesa which was
added by Giambullari alter Lenzoni’s death we lind a
section ol text characierised as by Lenzoni himsell,
stating: ‘i nomi delle Proporzioni recali in Fiorentino
volgiie; Non come nomi fatti di parale nuove, o lfores-
tierd; ma da me rittovate, parte insieme, et patte da per
s¢ in bocea di wili gl'artetici noswi, dove si rawa i
misure, o di numeri corispondenti ..’ Lenvoni (as in
n.21), p. 79.

89. ‘Resterebbenmi a fare scusa de lo avere alle volie
usato qualche voce non ben wseana, de b qual cosa
non vo’ parlare, avendo avato sempre pift curdi usare
le voei et i vocaboli particulari ¢ proprii delle nostre
arti, che i leggiadri o gli snelli della delicatesza degli
sarittori, Siami lecito adunche usioe nella propria
lingua le proprie voci de’ nosud artefici ... VBB, 1, p.

2¢)

go. O. Poli, A. Piccini and M, Brunetd, 1 recuperm di
wn manumenio i Firenze, Flotence 1974, Bryce (as inn,
25}, pp. 268-70.
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act that

\tement docimems no more than the |

O L Gl Sankowski, Studies on Vasaris Architeehor, :
ical introduction was plnnnc(l. not that it was

New York, London TOT0. PP 50-5
0. See Jor example, VB, 1, P e aaldine, e ly written

arene, i legnami, i fenamentd’; Albenti/Banoli (s in 08, See i tog helow,

e 580 peo o "Caldine, Legnami, Rene, Pieire. olua e wma carta nel capitolo cella

queste Ferno', welo, dove [dou’?] guasto Ta
05 VBB, 1 pp. 5668, costrmiane et il s c (s 0 1), peog g deter

of 11712 Febiuary (7) 1550 to Vincenzio Borghini; see

asin L 8y, po1n.

Biyee (as inn. 25), pp- 13236,

e Lope asin o) po .

- Sutkowski G inn.gy), [N

Alener by Anton Fmeesco Doni 1o Francesco
s 1hat Doni

Revesha, wrinen on 1o March 1507, sta

planmed o publish Vs Lives including a wechnicad Lol
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Messina, 1" which was certainly written after the technical introduction, 1o which it contains a
reference; ™ this history was probably also authored by Bartoli, as the use of the word ‘segreto’
suggests. O A relerence to the ‘terza maniera’ is included in a paragraph on Titian at the end
of the life of Giorgione. " Nor did the authors of the preface of the entire work and ol the
{irst preface mention three period styles. The subdivision of the enormous bulk of the text of
the biographics, presumably decided upon only after they, the first preface and the prelace
of the entive work were kargely completed, appe

Lo have been prompted by the insight that
This notion,
arvived at in the prefaces of the second and third parts, changed the perspective on the scope
and purposc of Vasari's Lives, vesulting in the shif in emphasis

the art works of any given period could be seen ais sharing certain characieristic

from chronology to the group-
ing of artists by their manner referred to at the |)cgirming ol this article. Chronological order
is presented as the principal criterion near the heginning of the preface ol the entire work,
in which a subdivision of the Lives is not yet envisaged, 19 in line with Vasari's list of artists
arranged in order of the dates of their death.''7 1y (he preface of the second part, on the
other hand, and in the last sentence of the first preface, which must have been added when
the preface of the second part was being written or later, emphasis on artistic manner docu-
ments the degree to which Vasari's work was redefined during the editorial proce
succession of artists’ lives

s Vigari’s

s recast as art history governed by periodisation,

The definition ol the manners of the three periods is presented, somewhat awkwardly
because in retrospect, in the preface of the secoud part, and is explained more [ully in the
pretace of the third. The superimposition of this historiographic model upon the biographies
is sometimes only imperfectly correlated with the artists discussed. The preface of the second
part acknowledges that Donatello’s stylistic achievements should make this sealptor an expo-
nent of the third, not of the second manner."™ The introduction of the prefaces of the second
and third parts created a tension between individual manner and period style.

The prefaces of the second and third parts do not exhibit the patchwork ol partly conflict-
ing ideas Tound in the fivst preface. Even though their relative homogenceity suggests (hat each
ol the two texts is due to one writer, not to collaboration, the question ol authorship becomes
exwremely fluid here. The very fact thit (he prefaces were written, and thus at least o some
extent their content, was due to collaboration.

Since all the introductory texts we have discussed so far contain strong evidence to sugpest
that they were delegated (whether by Vasari or his editors) (o writers other than Vasari, there
is little reason to assume that Vasari should have wished (o write the last two prefaces himsell.
It is likely, however, that Vasari, who by the time these tex(s went o press was not resident in
Florence, was aware of their existence, and presumably their content. When Giambullari, in a
letter of 7 January 1550,' conscientiously sought Vasari's permission o publish the Lives in

A

toz, VBI, i, pp. o105 (301). 106, Sec n. G above,
103, Ihid.: ‘che io dissi nel capitolo XXT dove si 107. See n, 14 above,
ragiond det colorire a olio nelle cose della pinura ... 108, VBB, e, p. 14 ‘che per la similitudine delle

1o4. Ibid., p. go.; in the light of Dartoli’s probable manicre ho messi insieme nella Prima Pacte’s ibid. p.

involvement in this instance the possibility of his 19: ‘seguitando Pordine defle nuanie and, pevhaps
anthorship of other sectious of the hiographies con- most tellingly, VBB, i1, p. g2 (sce above, n. 7).

cerned with architecturid or teehnical maters deserves 1og. VBB, m, p. 18; regarding Giouo ef, w, 26 above,
fwriher study. Lo, Frey (as in n. 12), p. 247,

105. VB, 1v, p. 7.
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The impact of Borghing'
cular in his statemen

stggestions on Vs

i cimnot be doubied; e drew on then in -
; rout the eiforts he putinto careful reseirel, 'Y (hs giving expression
1o idenals that are more Borghini’s than his own. Fe then ok up Borgt

v oller to read the

ili.'xs again. Borghing subtly insinuated tha Vasari was responsible for the text, and able (0
Tulfil the role of the anthor; at he smne time, his guidince as to how 1o conceptualise whiat
the -‘,fum'.lmcl achicved suggests that he thought Visard might not suceesstully do so without
some assistance: e introduced Lis lise ol suggesied topics with the vemark: 'you know better

i ihat it is these [topics] or similar ones'.

. 'ln ll.]t' light of the discussion of (he introductory texts, Vasari’s comments regarding, and
within, his postseript can now be read in anew light. Writing to Borghini aboul this text, Vasari

insistently asks for the help of his editors.

! *In the postscript itsell, he states thad his main aim
is not the weaching of Tiscan writing: he wishes only o give an s

ount ‘of the lives and works

of s artiete R il ]t 1Y N . . [ .
fthe artists T have deserilied’, 12 Ty (his statement, Vasari detines the purpose of his work in

very narrow terms; he revealingly does not comment on the effort the introductory texts had

required of their writers,

There is no indication that his editors saw Vasari's authorship as compromised by their

contributions. The ir

tial (ext of the Lives was by Vasari, and he probably collaborited on the

technical intreduction; his too was the ultimate respousibility for the entire work, as letiers

writien by the editors to him reveal. In the Lives, authorship may have taken the form of pre-
siding over a group of collaborators, rather like a master painter in his workshop. Vasari put
his name to the Lives with the same justilication as a painter would have Lo « work in which
only the figures, but none of the background details were his.

University of Leicester

havete 4 oceare, gli sapete meglio di me, che sono
questi & simili: Pera che uoj havere Bino i
per utile conmtme ¢t honor del’ ate et el
ui siate ingegmtn dusare ogn icureare
fueste coste. BUse puine ¢ [¢°) linsg prensssh, che
mofte cose o non Fusing cosd Lot uestn s
nom fissing dette e, ma lise
(et questo s ), chie woj rispond
il hene, che i jindin son vardj
sempre il pin certo ot neduto o

che nof seguite
s [vie] et dommndiie
etes [abe]s gt i Lab, che ¢ [e'] non & prosssibite,

chie wie sappii gl ceret, ma che siate el s
& thetin B inportang el cose prinedpal], et poj mener
anichie, ogni eos o nng cosda genes Bstldio ete,
[vie). Nel ultimo luogo pregare ogmmo, che pigghi
quesie uostre fatiche in graco et con quell’ animo che
uoj laue | havete eic. {sic] Questo mi oceorre cosi
adesso alla sproucduta, Voj saprete ineglio Fue che io
dive ...’

tig. Bantoli, in his Vit di

‘edevigy Burlewossa of 1559,
expresses similar - conc for careful research
methods (see Bartali, as in n. 46, sig. Aiiiv), and he
might have Gilked o Vasari about his interests belore
1550 None the less, the chronological proximity with

Borghini’s letter makes it very likely that Vasari in the
postseript drew on Borghini’s ideas.

120, Vs asked Boighini o correet the post
(Frey, asin n, 12, pp. 257- E
questa epilogo et 1o mo: e el cancellje e agiv-
giiale et superite in quel ¢he auessi maneaio o) e
aconcjo, si mandi al Gimmbullarg.

121, In the postsaipt he confirms that somcone
made linguistic re that the content

ons, but i

was not 10 be affected by such interventons, See VBB,
VI, pp- ‘Mol(¢ meno ho aunto ancora ordine
comuy ortografia e cereare aliimend se

Ya Z & di pitt che il T, o se si puote seriver s
perché rimessomene da principio in persona giudiz
¢ degna di onore, come a cosa amata da me ¢ che i
ama singularmente, le diedi in curi tina questi opeia,
con libertia ¢ piena et inera di goidiula a sio piaci-
mento, pur che i sens assino et il contenuto
delle parole, ancora che forse male intessuto, non si
mutasse, Di che (per quanio io conos
ione di pentirmi, non essendo m
intenio mio lo insegnare seriver toscno, ma la vita ¢
Popere solamente degli artelici che ho desoini’,

simamente ke

Notes

DIOSCORIDES IN UTOPIA’

J B

Like most of their Ewropean contemporaries,
Thomas More's Utopians appear o have
Jewrned Greek by the Berlitz method. 1 is
not apparent that, though Latin speakers
had heen washed up on Utopia long ago, the
inhabitants had retained a knowledge of that
language, or that they picked it up again
all’ imfrovviso [rom  Hythlodacus, who is
reported by Pieter Gillis to have known Latin
but (o have been an enthusiast for Greek.!
In the second book of Ulopia, 1ythlodacus
tells More, Gillis and John Clement how the
inhabitants of the imaginary commonwealth,
fired by his description of the viches of

Greek literatwre and philosophy, begged
him forlessons in the language. Predisposed,
perhaps, to study that now more prized of
the ancient tongues by a natwal alfinity
resulting from their Greek origins, to which
their place-names and official ttes bore
witness, they were perfect Grecians in three
years. Hythlodacus had fed their appetite
with most ol Plato, a good deal of Aristotle
and an imperfect text of Theophrastus On
Plants. They also had Plutarch, Lucian,

“ For corrections and information I am gratelul 10
the Editors and, particulnly, w Paul Bouey and Martin
Davics.

Abbreviations:

Goll' = F. R Coll, Inewnabuda in Aomeviean Litravies: A
Thud Census, Millwood NY 17y

CGW = Gesamthatalog der Wivgendiuche, Luipzig 14
St 1968-

Index Awreliensis = Index: Awliensis: Catalogus libonon
setlveimo savado impressmum, Baden-Baden 1965-
oA ald anticle Das heen hielptul to me: L, C.

Stevens, Tow the Freneh Flumanists of the Renaissance

learned Greek', Publications of the Modern Lunguage

Association of America, LXV, 1950, pp. 2008, See,

however, the much betier informed contribution by

I, Botley, "Lemning Greek in Western Eurape, 1471-

151067, in Litesaey, Education and Mamsenipt Tranvnission

in veeantivm and Bevond, ed. G, Tlolmes and |, Waring,

Leiden roou, pp. 1g¢

8

rapp

Aristophanes, Homer, Ewripides, the Aldine
Sophocles, Thucydides, Herodotus and Her-
odian. To these, Fythlodaeus's companion
Tricius Apinatus added cerd
Hippocraues and the Miootegni of Galen. For
graunmar Hythlodacus, not having Theodore
of Gaza in his baggage, could provide only
Constantine Lascaris; and their only diction-
aries were Hesyehius and Dioscorides.”
When a history of the book in Utopia
comes to be written, the precise form in
which Eythlodacus satisied the Hellenic
yearnings of its inlrabitants will need atten-
tion, along with his and Apinatus’s sources ol
supply and Hythlodacus's well-informed, up-
to-the-minute predilection for the Venetian
editions of Greek texts printed by Aldus
Manutius the Elder. When they left Lisbon
with Vespucci on 7 May 1508 most of what
they gave the Utopians was already available
in Aldines. Hythlodaeus actually specifies
the Aldine Sophocles (1502), for example,
and the Theophrastus mutilated during the
voyage by an ape could only have been the
text in the fourth volume of the Aldine

o, Thomas More, Utopia, cd. E. Surwz 8.J. and | 1L
Hexter, New Haven CT and London 1963, pp. 180-84;
ed. G. M. Logan, R. M, Adams and C. H. Miller,
Cambridge 1943, pp- 180-8y.

3. For these and for Aldus as (osterer of the study
of Greek, not only with single-tanguage texts but with
Greek and Latin aids, as well as by more direct
cy, sce R Hexter, ‘Aldus, Greek and the Shape
of the "Classical Corpus™, in Aldus Mamutivs and
Henaissanee Cltwre, Essays in Memory of Franklin D.
Muwrphy (acts of an international conference, Venice
and Florence 19g4), ed. D. 8. Zeidber, Florence 1998,
pp. 15857 and L. Balsamo, ‘Aldo Manuzio ¢ la
dillusione de ci greci’, in L medita gvea ¢ Uelenisime
veneziano, ed, G, Benzoni, Florence 2oo2, pp. 17:1-88.
Both before and after Mote wrate Utopia he and
smus, with Froben in Basel playiog Aldus’s pat,
tive in (he tansalpine campaign on behall of

cl

wel
Greek.
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